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TERRASSEN JEF CORNELIS

26/10/2024 (1986, 376 min.)
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In collaboraion with visual artists Eva la Cour & Mia Edelgart, T a ing of De langste dag
(1986) by Jed Cornelis.
A 3pecic point of interest in Cornelis” work, is for us his mode of gating & nexus the

and the unplanned. And the 6 hour long tv show, The Longest Day, from 1986 is a great example. Following the
openings of 4 exhibitions in Ghent June 1986, it can be described as self-refiexive work of cultural journalism,
with an live h to art: ve P in the street and a chopper in the air. Mean-
while, the program's focus shifts between showing the art works, interviewing the artists, the audience, the
curators, crRics, and the politicians. As an effect, a momentary infrastructural map emerges.

De Langsie Dag is the program we most often refer to when trying 1o explain our interest in Jef Cornelis’ work.
How fascinating s it not to treat the opening of art exhiditions not unlike that of a sport event? In fact, the 1986
workd cup quarter final in Mexico went on on the other of VRT's two available tv channels at the time. So, on one
channel you have an art event, and on the other the workd cup quarter final - and all together a juxtaposition
and experiment in and of itsell.

Due to the long and v of the 's format, The Longest Day is characterised by an exciting
intensity. At the same time, it is heavily loaded with elaborate and at times dragging folding
between disagreeing experts also listening to each other. At least as long as the lechnical switch permeates.
Sometimes people are defiberately cut off while speaking, and you get a strong sense of there being a director
behind the scenes, who constantly weighs one scene up against A stion is what
o icn when ugh the risk that comes with experimentation? - MIE & EIC

21st June 1986. With over § howrs of live television

Jol Comelis, De langste dag (1986)

(376 min). English sublities.

In Sint Picter's Abbey, Jean-Hubert Martin, Gosse Oosterhof and Kasper Konig present a selection of artists ;

the programme De Langste Dag (The Longest
Day’) by the BRT network was one of the main par-
il in the art ‘88, an
amaigam of exhibitions simultanecusly unfolding
over several locations in the city of Ghent. Initi-
atief '86 came about when a dozen of Ghent art

Jan Hoet in the Museum of Contemporary Art will present Chambres d'amis (Guest rooms) (interventions by art-
ists In fifty or s0 houses and apartments) and a selection of works from the collections of his museum ; Initiative
d'amis (An initiative by some friends), an exhibition Dy alternative artists in Vooruit,

The Longest Day links these varicus sites by audiovisual means. A teleph ch (Betty
Régine Clauwaert, Wiliried Haesen) allows top ipate ; in the B: studio, interventions by
Germano Celant and Denys Zacharopoulos, with Chris Dercon acting as compare ; three journalists out and
about (William van Laeken, Johan op de Beeck and Terry Verbiest).

terhof and Konig — were invited to make their per-
sonal from the y visual arts
in Beigium. This resulted in three exhibitions at the
of the Museum for Contemporary Art, added on
a second component (o this project ~ Chambres
d'Amis - for which he invited 50 national and Inter-
national artists with an internaticnal reputation to
create an original work in as many private homes
as The parth also

302ad the opportunity 1o develop their own activ-
ities. The M for C y Art exhibited
its for an | ati and the

artist Wiltried Huet set up an event of his own with
2 number of colleagues at the socio-cultural centre
Vooruit, entitied TAmis, Straig
all of this, a network of satefiite links was set up
during the cpening, enabling artists (Daniel Buren,
P: etc.), (Jan Hoet, Kaspar
Konig, etc.), critics (Germano Celant, Denys Zach-
aropouios etc.) and the audience to act and inter-
act live over the medium of television. A major part
of this circuit was established by a helicopter and
two mcbile camera teams who tock on several lo-
cations. This transmission does not take a view on
contemporary art as its starting-point, but rather an
idea about the way images work. Art can suggest,
and create i 80 how about
telovision? Does art tolerate live television and vice
versa? The programme refuses to catalogue art,
and it does not offer explanations or guidelines,
but it does create an open communication model
geared towards action and activity, reflection and
discussion, intervention and reaction. It visualises
without being reproductive, without being an image
or representation. It does display, however, its own -
acthvity as a visual medium, an activity which does
not express itself in signs of cultural value, but in
images of an audiovisual culture.
hitps//waw.argosarts. org/work/5873407 1¢-
13450029823ab5486cc8cE

Salurday 26 October 2024, 16:30-23:00
Byens Lys, Christiania

Jef Comnelis (1941-2018) Belgium:

Jef Cornelis was active at the public service broadcaster rom 1964 to 1998 and he left an impressive oceuvre of
films and prog! on Y an. He was a great advocate of contemporary visual art and used the
medium of television - then the mass medium par excellence ~ fo talk about art. In doing s, television did not
merely depict art, but actively took in a position as a participant in the This in portraits,
discussions, insights, as well as film works considered works of art, Comelis defied classification to explore the
possibilties and of the ion screen in domestic spaces.

{what is) TERRASSEN? Terrassen Is a roving cinema In Copenhagen that engages with the socisl life of film,
All screenings are free and open 10 everyone, For information on past and future screenings visit terrassen.bio.

This ing is in ction with the exhibition Heart on the Tongue, 9 August ~ 26 October 2024
at Helricom, center for art and archives:dn the exhibition visual artists Mia Edeigart and Eva la Cour tum their
gaze towards the public broadcasting of the 1970s and *80s through a study of the work of Selgian film and TV

peoducer Jef Cornelis (1841-2018).
Ke %

The screening is supported by the Danish Arts ® ((

Foundation and Flanders - State of the Art. tons

Flanders
State of the Art

©3745" In front of the museum in Gent, a
concert by the Monnaie Theatre brass
quintel. In the studio, presentation of the
programme and the exhibitions by Chris
Dercon.

07’40" Views giving an kiea of the atmosphere
in the museum. Jan Hoet and Patrick De-
wael going through the rooms and talking
together, Fictures of the brass quintet.

99°26" Jchan op de Beeck asking Patrick
Dewael questions. Daniel Buren's inter-
vention at the museum, Buren interviewed
by Terry ) (Raes van
108) in liziscn with Germano Celant.

17'15" Work by Panamarenko. Guided tour of
the museum by Jan Hoet. The Centre for
Art and Culture at Sint Pieter's Abbey. Guy
Rombouts exhibition.

24720" Jan Hoet interviewed.

26°49" Panamarenko interviewed about art
and museums and how they relate to ini-
tiatives Bie the present one.

38°32" The Museum of Conlemporary Ar,
Brass quintet.

41’50" In the studio, Germano Celant and De-
nys Zacharopoulcs reacting 1o what Pana-
marenko has said.

50°00" Aerial view of Sint-Pieter's Square,
Gent. Picture of a work by Jan Vercruysse
and Interview (Chambres d'amis : Vrou-
wenberoekstrast 25) ; in the Centre for
Art and Culture, 2 work by Roger Raveel
and interview. Germano Celant and Denys
Zacharopoulos talking about the visual
angle obtained by using a camera and
about what defines a “professional artist”.

1h80’ 08" Work by Marie-Jo Lafontaine. Com-
ments by Kasper Konig. Works by Lili Du-
Jourle, Jan Vercruysse, Luc van Soom.

1h14'50" Discussion with Roger Raveel ;
what can television do for @ work of art ?
1h18'00" Work by Jacques Charlier. Com-
ments by Kasper Konig and Joan-Hubert
Martin. Work by Racul de Keyser.
1h27'00" Guy Rombouts.

1h29' 30" At Gelukstraat 55, Jef Geys taking
with local people.

1h36’26" Kasper Konig presenting a work by
Rene van Heyvaert.

1h38’ 02" View of the city of Gent (e.a ; Gra-
vensieen).

1h39°14" A work by Jef Geys presented by
Kasper Konig.

1h42° 35" At Drabstraat 12 {Chambres d'amis),
Charles Van Denhave.

1h46°30" Jean-Hubert Martin explaining work
by Narcisse Tordoir and Walter Swennen.
in the studio, Chris Dercon, Germano Cel-
ant and Denys Zacharopoulos explaining
the absence of Harald Szeemann and the
form the programme is taking.

1h52°07” The brass quintel. Inner courtyard
of Sint Pieter's Abbey. Daniel Buren.
Speech by Mayor of
Gent.

2h04732" The telephone exchange. Jel

Geys and P ko eating th
Jacques Monsaert talking with the pub-
lic. C y by Denys

(picture inset). Declaration by Patrick De-
wael.

2h20'00" Bruce Nauman at Monterreysiraal
13 (Ch d'amis), y by
Denys Zacharopoulos (picture inset).
Speech by Wiliried Maertens.

2h34'00" Willlam van Lacken interviewing
Panamarenko and Jef Geys.

2h37720" View of a work by Joseph Kosuth
(Coupure Rechts 80), discussion between
Terry iest, Denys Z and

3h00’20" The telephone exchange.

3h93'45" Instaliation by Guillaume Bijl (Initia-
tive "86) and interview.

3h06°27"" Oswald Oberhuber (Fortiaan 18,
the biock where Jan Hoet Eves). Interview
with the inhabitants. Homage to Victor
Servrancix.

3h17'07" Kasper Konig, Denys Zacharo-
poulos and Germano Cefant talking about
the selection criteria.

3h23'20" A work by Rob Schoite {Chambres
d'amiés, Pussemierstraat 20) and inferview.

3h30’@80" Pictures giving the atmosphere at
Sint Pieter’s Abbey. Francois Hers, Initia-
tive '86 (Centre for Art and Culture). Stu-
dio, Chris Dercon. Telephone exchange,
spectlators’ reactions.

3h44700" Niek Kemps (Jakod  Here-
mans-straat 43) taliing to Denys Zacha-
ropoulos.

3h4g’00" F and ok by
Jacques Charlier.

3h51750" A work by Marcel Marien and inter-
view with William van Lacken

3h54'45" W. Sengers presenting a work by
Racul de Keyser.

4h@7'10” Guy Rombouts at work and giving a
class (Centre for Art and Culture). Mario
Merz (Willem Tellstraat 20) in conversa-
tion with Germano Celant.

4h16’39" Roland Jooris commenting on Rene
Heyvaert's work.

4h21’08" Dan Graham (Patintiesstraat 137)
and commentary by Denys Zacharopou-
los.

4h24'45" Chamb
dolr.

4h27'36" Lucianc Fabro (Willem Tolistraat €)
interviewed by Denys Zacharopoulos and
Germano Celant (pictures inset). Betty
Mellzerts, Regine Clauwaert and Wilfried
Haesen taliking about the event. Views of
the Centre for Art and Culture and of the
» of C y At A
cements and titles.

4h44’10" Denys Zacharopoulos and Germa-
no Celant discussing Belgian art. Aerial
views of the Centre for Art and Culture
and of the Museum of Contemporary Art.

4h45’42" France-Brazil football match at the
World Cup Finals.

5h21’0e" Perk and by
Jacques Charfier.

5h33’50" Jan Hoet intenviewed by William van
Laeken on the success and the cost of the
ovent. y

5h38°40" Aerial view of Gent. A Sint-Pieters
nieuw straat 109, Paul Thek.

5h42’02" Performance by George Smits at
Vooruit. Initiative d'amis, public ball or-
ganized by Waiter Daems and Hugo Ro-
elandl.

5h50’900" Discussion botween Denys Zacha-
ropoulos and Germano Celant.

5h56°92" Concert by the brass quintet. Wity
Socenen in front of the church in Sint-Piet-
er's Square. Torchlight in the dark. Fire-
works display.

6h@5"28" At Vooruit, work by Guido Buyle,
performance by Baudouin Oostertynck.

6h15°48" The end

d'amis : Tor-

(Scurce: Jef Cornelis 1964 - 1590, Espace
Art Contemporain : Maison de la culture et de la
Communication de Saint-Etienns, 1991)



