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TERRASSEN presents a selection of works by
Jocelyne Saab divided in four screenings:

Part 1 devoted to her films about Palestine, and
Part 2 to her Beirut Trilogy on the 16th of June.
Followed by a double screening of her feature
films Part 3: A Suspended Life and Part 4: Once
Upon a Time in Beyrouth on the 14th of August.

Jocelyne Saab (1948, Beirut— 2019, Paris)
was as a filmmaker active for decades, leaving
behind a precious body of work characterized
by urgency and human resilience. Originally
trained as a reporter and war journalist, her
deep personal investment in the times and
places she lived and worked is evident in

her irreducible cinema. Her work spans from
intensely political non-fiction to narrative
filmmaking and critical reflection, including both
short and feature films.

All the films are presented in newly restored
versions with English subtitles.

Jocelyne Saab, the Stars of War

Nicole Brenez, 2013
Translated by Jonathan Mackris

Reporter, photographer, screenwriter, producer,
director, visual artist, founder of the Cultural
Resistance International Film Festival, Jocelyne
Saab was born and raised in Beirut. Her work
has been devoted entirely to underprivileged
populations, displaced peoples, exiled
combatants, war-torn cities, and those in the
fourth world without a voice. Her creative
journey has been one of the most exemplary
and profound, rooted completely in historical
violence, the multiple ways in which one can
participate in it and resist it, and the awareness
of the gestures and images needed to document
it, reflect on it and remedy it.

After being hired as a journalist by her friend
Etel Adnan in 1973, Jocelyne Saab became

a war reporter. In this respect, her work
belongs to the great literary tradition of*
Albert Londres or Ernest Hemingway, as well
as other great poets and filmmakers such as
Peter Whitehead, who got his start on British
television, or Dick Fontaine, who never stopped
working for it. This anchor in the here and
now of a situation determines the principle
characteristics structuring her practice: a
demand for factuality, relevance, clarity

and speed with respect to the practical and
stylistic decisions one takes. However, such an
emphasis on current events, for Jocelyne Saab,
is systematically linked to the political analysis
that flows through her films.
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Jocelyne Saab’s art thus engages in a profound
relationship to images: a relationship that
consists in understanding at the outset who will
participate in constituting collective history,

in evaluating the importance of images for
constituting its memory, and in filming and
editing them in a manner that is-equal to the

historical stakes of their task. On all these
levels, her films raise cinema to the fullness of
its responsibilities. This is most evident in the
fresco she painted of her country, Lebanon. The
New Crusaders of the Orient (1975), Lebanon
in Turmoil (1975), Children of War (1976),
Beirut, Never Again (1976, with Etel Adnan),
Letter from Beirut (1978), The Ship of Exile
(1982), Beirut, My City (1983), What'’s Going
On? (2009), One Dollar a Day (2016, on Syrian
refugees) ... to which we can add the fiction
films A Suspended Life (1985, with Juliet Berto),
then later Once Upon a Time, Beirut: Story of
a Star (1994, a cinematic fable on the visual
memory of a city in ruins) together form the
panels of one of the most remarkable frescoes
in the history of cinema, not simply regarding
Lebanon but as far as all relationships between
an artist and a nation are concerned. Jocelyne
Saab documents her country’s bruises, the
terrible wounds, the divisions, the aporias,
the poetry and the formidable energy that is
always reborn. We may compare this lengthy
enterprise, which offers an account of events,
collective realities and deeply intimate
feelings, to the work Johan Van der Keuken
has done in Amsterdam or that Wang Bing is
currently doing in China.

Among the pieces of this fresco, the
“Beirut Trilogy” stands out, comprised
of Beirut, Never Again, Letter from Beirut
and Beirut, My City. Caught in the heat of
war, Jocelyne Saab creates new relationships
between political analysis, subjective position,
and visual expression, which document at one
and the same time the eventfulness of combat,
the collective reflections on the situation,
and the multiple ways that war affects the
psyche. Such an alliance is demonstrated in
the opening to Beirut, My City: standing in the
smoking ruins of her house just after it has been
bombed by the Israeli air force, Jocelyne Saab,
microphone in hand, describes the situation,
then explores the ruins, evoking 150 years of
family life destroyed before her eyes. Rarely
has the expression “presence of mind” been so
embodied. In long silent tracking shots, filmed
at dawn when the shooting stopped, Beirut,
Never Again documents both the devastation
suffered by her beloved city and the residue
of daily activities that suddenly seem surreal
in this nightmarish landscape. Like the
opening of Germany Year Zero (Roberto
Rossellini, 1948) over the ruins of Berlin, the
visual power of this sequence returns cinema
to its necessity, that is to say its descriptive
power. Letter to Beirut, sent to her friends
abroad, likewise reports on the destruction
of South Lebanon, refugee camps, soldiers
on the war path. Her conclusion is final:
“Lebanon no longer exists,” and until now
history has proven her right. Despite the
endless violence of the conflict in Iraq or
today in Syria, Beirut remains the paradigm
of relentless agony. The writer and visual artist
Etel Adnan sums up the relevance of the Beirut
Trilogy with the following:

Jocelyne instinctively grasped the essence of
this conflict, thanks to her political courage, her
moral integrity, and her profound intelligence.
No document on this war has ever equaled









